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THE HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is a nationally recognized, premier 
professional chorus and period orchestra. Under the artistic leadership of 
internationally renowned conductor Christopher Hogwood, H&H isa leader 
in “Historically Informed Performance,” playing Baroque and Classical music 
on the instruments and with the techniques of the period to reveal music as it 
was meant to be heard. 


Christopher Hogwood enjoys a worldwide reputation for the highest 
quality music-making. He is the founder and director of the Academy of 
Ancient Music, the first British orchestra formed to play exclusively Baroque 
and Classical music on instruments appropriate to the period. In addition to 
his responsibilities with H&H and the Academy, Mr. Hogwood is Principal 
Guest Conductor for the acclaimed St. Paul Chamber orchestra and a busy 
guest conductor. In recent years he has directed some of the world’s finest 
orchestras, including the Boston Symphony, Berlin Philharmonic, Chicago 
Symphony, Los Angeles Philharmonic, and Cleveland Orchestra. 


Founded in Boston in 1815, the Handel & Haydn Society is the 
country’s oldest continuously performing arts group. From its start H&H 
has had a tradition of musical excellence and innovation, giving the first 
performances in America of Handel's Messiah (1818), Samson (1845), Solomon 
(1855), Israel in Egypt (1859), Jeptha (1867), and Joshua (1876), and of Bach’s B 
Minor Mass (1887). More recently, H&H has greatly expanded its concert 
activities in the Boston area, and currently offers two concert series — a 
Symphony Hall series and a chamber series at Jordan Hall at the New 
England Conservatory. H&H has achieved national and international 
acclaim through its recordings with London/ L’Oiseau-Lyre, national 
broadcasts on American Public Radio, and performances at Lincoln Center, 
the Mostly Mozart Festival, Tanglewood, Worcester’s Mechanics Hall, and 
other regional and national venues. 


H&H’s third recording on the London/ L’Oiseau-Lyre label, of 
Mozart's orchestration of Handel’s Acis and Galatea, was released in June 
1992. H&H compact disc recordings of Handel's Concerti Grossi, Op.3 and 
Haydn Arias and Cantatas with internationally renowned soprano Arleen 
Auger have been critically acclaimed. H&H completed its latest recording, 
of Handel's entire Concerti Grossi, Op. 6, in the spring of 1992. 
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John Finney, conducting 
Gloria a 7 foci (Selva morale, 1640/41 Claudio Monteverdi 
(1567-1643) 
Jean Danton, Rachel Hersey, sopranos 
Pamela Dellal, alto 
Martin Kelly, James Ruff, tenors 
Richard Morrison, Jonathan Barnhart, basses 
Concerto grosso Op. 6, No. 8 Archangelo Corelli 
Fato per la notte di Natale (1653-1713) 
Vivace-Grave-Allegro-Adagio-Allegro-Adagio 
Vivace-Allegro-Pastorale 
Daniel Stepner, Julie Leven, violins 
Jan Pfeiffer, violoncello 
Magnificat in B-flat major Francesco Durante 
(1684-1755) 
Roberta Anderson, soprano 
Susan Byers, alto 
Martin Kelly, tenor 
Richard Morrison, bass 
INTERMISSION 
Messe de minuit pour Noél Marc Antoine Charpentier 
Kyrie (16372-1704) 
Gloria 
Credo 
Sanctus 
Agnus Dei 


Roberta Anderson, Gail Abbey, sopranos 
Christopher Marrion, James Ruff, tenors 
Mark McSweeney, bass 


A BAROQUE CHRISTMAS 


Christmas has always been a season filled with music. During the 
Baroque era, Italian and Italian-trained composers celebrated the joys of the 
season with works of all kinds, whether with traditional liturgical texts or 
purely instrumental works. 


One of the most characteristic elements of Italian instrumental music 
connected with Christmas was the “pastoral symphony” most familiar to us 
in the “Pifa” of Handel’s Messiah (which was, of course, written in England 
but grew out of Handel's years in Italy early in the 18th century). The 
shepherds of the Christmas story were represented in Italian music by 
native shepherds from the Abruzzi mountains, east of Rome. Even today, 
just before Christmas, these shepherds come into Rome to play their 
characteristic instruments—bagpipes—in Piazza Navona, where the great 
square is decorated with brightly lit booths filled with decorations and 
candies and other treats for the holiday. With the colors, lights, lively 
conversations, and the sound of bagpipes, the visitor to Rome can feel 
transported back in time to the late seventeenth century, and imagine 
Arcangelo Corelli (1653-1713) finding his inspiration for the last movement 
of his “Christmas Concerto.” 


Corelli, the most famous Italian composer of his day, left only a modest 
body of work, so determined was he not to allow the publication of any 
piece that was not absolutely polished. He spent his last years preparing for 
print a set of twelve concerti grossi, which finally appeared after his death 
as Opus 6. 


The eighth concerto of Opus 6 bore the composer's own note, “Fatto 
per la notte di natale” (“Made for the night of Christmas”), suggesting that 
this concerto was performed as part of the music at a Christmas service ina 
Roman church. Corelli’s concerto is, for the most part, in G minor (it was 
typical of Baroque works with multiple movements to place each movement 
in the same key). Only the final movement turns—unexpectedly and 
magically—to the major. The movements are not long, and they are often 
comprised of more than one tempo. What connects the work to Christmas 
is the closing movement's lulling, gentle Largo in 12/8 time with the 
melody unfolding in the solo strings at first over sustained drones in the 


large orchestra; this comes like a gentle sunrise after a dark passage, offering 
the shepherds’ lullaby. 


The Gloria text is most often heard as the second principal section of the 
Mass, but it is also suitable for any festive occasion. The Gloria a 7 (that is 
for seven voice parts, with six string parts and optional trombones to double 
voice parts) by Claudio Monteverdi (1567-1643) is a gloriously festive work 
that would surely seem suitable for Christmas at any time, though in fact it 
was composed for a quite different purpose: to celebrate the end of the 
Plague in Venice in 1631. The 7-voice Gloria is one of the few surviving 
examples of Monteverdi's full-scale church music from Venice, though he 
must have written much more that has not survived, since he was in charge 
of the music at St. Mark’s for some thirty years. The brilliant concerted 
style, alternating sharply dotted rhythms and lavish vocal roulades with 
shapely melodies over a firmly-centered bass line generates the mood of 
brilliant festivity which is then magically altered by change of texture and 
harmony at the words “and on earth peace.” 


Francesco Durante (1684-1755) is both the latest and the least well 
known of the composers represented on the present program. He spent 
most of his life in Naples, where he was especially highly regarded as a 
master of counterpoint and a composer of sacred music, to which he 
dedicated himself almost entirely. Indeed, it was largely because he never 
wrote an opera—the form that was most popular in Naples during his day 
and the one most likely to lead to-wealth and international fame—that he is 
so little known today. Still he was a distinguished and much-loved teacher. 


Durante’s Magnificat in B-flat is one of a half-dozen settings of the 
Canticle of the Virgin that he made during his lifetime, and one of the most 
splendid. The Magnificat text is Mary’s response to the news from the angel 
Gabriel that she is to bear a child by the Holy Spirit; in the Gospel according 
to Luke, this Canticle occurs immediately after the angel’s message, which 
theoretically took place on March 25 (the traditional Feast of the Annuncia- 
tion, nine months before Christmas), but the Magnificat text (and its 
traditional plainsong music) came to be sung at the end of Vespers, which 
can be sung on any day of the year, and since the event is specifically 
connected with the birth of Jesus, the Magnificat came to be more and more 
connected, in elaborate polyphonic settings, with the Christmas season. 


Durante divides the text into six movements with choral, solo, and duet 
sections. The opening movement begins with the sopranos intoning the 
plainsong Magnificat formula, which then moves from voice to voice as a 
kind of cantus firmus, while the other voices sing the remaining portions of 
the text. The arias and choruses are filled with expressive devices to 


highlight the meaning of the text, and the double fugue in the third move- 
ment gives the composer a chance to display his contrapuntal skills. At the 
end of the final movement, the traditional Doxology (to the text “As it was 
in the beginning”) induces Durante, like many other composers over the 
centuries, to recall the opening of the work, in this case by quoting once 
again the plainsong Magnificat formula. 

Marc-Antoine Charpentier (ca.1650-1704) was one of the most impor- 
tant composers of the French Baroque, though never so successful in purely 
worldly terms as the powerful and politically astute Lully. Born in Paris, 
genre after returning to France. For a time he had the good fortune to 
collaborate with the great comic playwright Moliére, when Moliére was 
briefly estranged from Lully, but the dramatist’s death and Lully’s control of 
the operatic world in France prevented Charpentier from enjoying the fruits 
of his talents in that world. Instead he composed mostly for the church, 
both in liturgical and dramatic forms. 

Without question Charpentier’s most unusual mass setting—and 
also his most popular and lovable—is the “Midnight Mass for Christmas,” a 
work that avoids all the pomp and ceremony of the French Baroque at its 
height and concentrates instead on musical ideas derived from popular 
French carols of the day. Each section of the Mass is based on a different 
Christmas carol, and, as if to make the point more clearly, the organist is 
instructed to repeat the appropriate carol tune after each of the Kyries. In 
this genial, warm-spirited work, Charpentier combines high liturgy with 
contrapuntal technique, folk art, and lyric grace. Small wonder that this 
Mass has become in recent years his best-loved composition. 

—Steven Ledbetter 


Steven Ledbetter is musicologist and program annotator for the Boston 
Symphony Orchestra. 
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John Finney is H&H Associate Conductor in the 1992-93 season, directing 
the H&H Chamber Series. Mr. Finney holds degrees in organ performance 
from the Oberlin College Conservatory of Music and The Boston Conservatory. 
He has studied at the North German Organ Academy with Harold Vogel, and 
at the Academy for Italian Organ Music with Luigi F. Tagliavini. His teachers 
have included David S. Boe and James David Christie (organ), and Lisa Goode 
Crawford (harpsichord). 


John Finney has performed solo recitals throughout the United States and 
in Europe, and has appeared as organist and harpsichordist with the Boston 
Symphony Orchestra, the Orchestra of St. Luke’s, the New York Bach En- 
semble, and the Smithsonian Chamber Players. In addition to directing the 
H&H Chamber Series, he plays regularly in the H&H period orchestra. He 
presently serves as Director of Music for the Wellesley Hills Congregational 
Church in Wellesley, Massachusetts, and has also been Chorusmaster for the 
Boston Early Music Festival Chorus. 


HANDEL & HAYDN SOCIETY PERSONNEL 
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Gail Abbey Susan Byers 
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Jean Danton Mary Ann Valaitis Christopher Marrion 
Rachel Hersey James Ruff 
Bass Flute Violin I 
Jonathan Barnhart Christopher Krueger Daniel Stepner 
Mark McSweeney Wendy Rolfe Anne Black 
Richard Morrison Judith Eissenberg 
Kinloch Earle 
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Julie Leven Laura Jeppesen Jan Pfeiffer 
Danielle Maddon Scott Woolweaver Reinmar Seidler 
Dianne Pettipaw 
Bass Theorbo Organ 
Thomas Coleman Catherine Liddell James David Christie 


Magnificat 


I. CHORUS 


Magnificat anima mea Dominum. 


I. ARIA (soprano II) 
Et exsultavit spiritus meus in Deo 
salutari meo. 


I. ARIA (soprano I) 

Quia respexit humilatem ancillae 
suae; ecce enim ex hoc beatam 
me dicent 


IV. CHORUS 
Omnes generationes. 


V. ARIA (bass) 
Quia fecit mihi magna qui potens 
est, et sanctum nomen eius. 


VI. DUET (countertenor, tenor) 
Et misericordia a progenie in 
progenies timentibus eum. 


VII. CHORUS 
Fecit potentiam in bracchio suo, 


dispersit superbos mente cordis 
sul. 


VII. ARIA (tenor) 


Deposuit potentes de sede et 
exaltavit humiles. 


My Soul doth magnify the Lord. 


And my spirit hath rejoiced in God 
my Saviour. 


For he hath regarded the lowliness 
of His handmaiden; for 

behold, from henceforth (all 
generations) shall call me blessed. 


All generations. 


For He that is mighty hath magnified 
me and holy is His name. 


And His mercy is on them that 
fear Him throughout generations. 


He hath shewed strength with his 
arm; He hath scattered the proud 
in the imagination of their hearts. 


He hath put down the mighty from 
their seats, and hath exalted the 
humble and meek. 


IX. ARIA (countertenor) 
Esurientes implevit bonis et 
divites dimisit inanes. 


X. TRIO 
Suscepit Israel puerum suum 
recordatus misericordiae suae. 


XI. CHORUS 
Sicut locutus est ad Patres nostros, 
Abraham et semini eius in saecula. 


XII. CHORUS 

Gloria Patria, gloria Filio 

gloria et Spiritui Sancto! 

Sicut erat in principio et nunc 

et semper in saecula saeculorum. 
Amen. 


He hath filled the hungry with 
good things; and the He hath 
sent empty away. 


He remembering His mercy hath 
holpen His servent Israel. 


As He promised to our forefathers, 
Abraham and His seed forever. 


Glory be to the Father, and to 
the Son, and to the Holy Ghost! 
As it was in the beginning, 

is now and ever shall be, 

world without end. Amen. 


Mass FOR “GLORIA” AND 
“MIESSE DE MINUIT POUR NOEL” 


Kyrie eleison. Christe eleison. Kyrie 
eleison. 


Gloria in excelsis Deo, et in terra pax 
hominibus bonae voluntatis. Laudamus 
te, benedicimus te, adoramus te, 
glorificamus te. Gratias agimus tibi 
propter magnam gloriam tuam. Domine 
Deus, rex coelestis, Deus pater 
omnipotens. Domine fili unigenite Jesu 
Christe. Domine Deus, agnus Dei, filius 
patris. Qui tollis peccata mundi, 
miserere nobis. Qui tollis peccata mundi, 
suscipe deprecationem nostram. Qui 
sedes ad dextram patris, miserere nobis. 
Quoniam tu solus sanctus, tu solus 
Dominus, tu solus altissimus, Jesu 
Christe. 

Cum sancto spiritu in gloria Dei patris, 
Amen. 


Lord, have mercy upon us. Christ, have 
mercy upon us. Lord, have mercy upon 
us. 


Glory be to God on high, and on earth 
peace to men of good will. We praise 
thee, we bless thee, we worship thee, we 
glorify thee. We give thanks to thee for 
thy great glory. O Lord God, heavenly 
king, God the father almighty. O Lord, 
the only begotten Son, Jesus Christ. Lord 
God, lamb of God, son of the father. 
Thou that takest away the sins of the 
world, have mercy upon us. Thou that 
takest away the sins of the world, receive 
our prayer. Thou that sittest at the right 
hand of the Father, have mercy upon us. 
For thou alone art holy, thou alone art 
the Lord, thou alone, Christ, art most 
high. With the Holy Ghost in the glory 
of God the father, Amen. 
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